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FOREWORD 


“The years have passed and I realize so 
strongly now that Kenneth Patchen has 
become one of the great elder statesmen of 
the Counter Culture. He is one of the very 
few people over thirty who can and 
should be believed ” 

Kenneth Rexroth 


Kenneth Patchen’s vast output of poetry is enough to assure him a place in 
history as one of the greatest literary minds of our age. His 28 volumes of 
poetry and prose have been read and acclaimed widely in this country and 
translations of his publications have appeared in seven foreign nations. His 
work has been significant in determining the way in which American poetry 
has developed. 

After the publication of Before the Brave in 1936, Patchen was classed with 
Stephen Spender, W. H. Auden and C. Day Lewis as a poet of the people 
primarily concerned with revolutionary social and political principles. 
This view seems limited, however, in light of all his past and current work, 
because the poet is, in Patchen s own words, “the man who identifies himself 
with all things and with all beings, and who suffers and exalts with all 
of these.” 

Beyond his published writings, there is a great mass of material produced by 
Kenneth Patchen which has seldom been seen or experienced by the public 
and it is primarily for that reason that this exhibition has been organized. 
Our attention, then, is focused on the extraordinary number of painted 
works which Patchen has created in the course of his career: 1000 painted 
books, hundreds of picture-poems, 442 hand-painted silkscreen folios, more 
than 100 paintings and innumerable drawings. The nature of this work is 
such that neither the label of poet, nor that of painter, is adequate to 
describe Patchen as an artist. Kenneth Patchen is a painter of poems, extend¬ 
ing the medium of painting to lend an extra formal and expressive dimension 
to the medium of words. Selections from this body of unprecedented work 
have been assembled in this first comprehensive museum exhibition. 

It has been said that through his poetry Patchen has created a universe of 
creatures, themes and concerns which though imaginary, relate crucially to 
our world. This being so, his painted works bring into focus the pictorial 
structure of that realm. A perpetual sense of wonder and magic permeates 
and enlivens the world created in both the poems and the painted works. 
Magic, according to Patchen, is “the great strain which separates versifiers 
from writers of poetry”; and it is magic again which endows his painted 
images with their special qualities of life. 


Renato G. Danese 
Curator of Contemporary Art 
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BIOGRAPHICAL SKETCH 

by Miriam Patchen 

Since an early childhood private activity, drawing and creating his own 
comic strips not inhabited by people, Kenneth Patchen has been involved 
in a world which the late Prof. John Holmes called “wild with surprise, love 
and words, complete in its own fantastic system, which happens now and 
then to include the actual world. Its population, animal, human and other¬ 
wise, has never really been counted, all census takers have come back to the 
office ^with a dazed sort of shining on their faces and never been the same 
since.” (New York Times Book Review ) 

This world did not interfere with his being most active in athletic and col¬ 
legiate affairs: football, track, debating team, class president, et al, in high 
school and college. 

After leaving Alexander Meiklejohn s Experimental College at the University 
of Wisconsin, his rambles through the country during the depression in¬ 
cluded most of the classic jobs and situations of such a life with one notable 
difference: everywhere, he left behind him sheafs of manuscript: forgotten, 
overlooked, lost — but he was always creating. 

After a violent attack of back disability in 1937, he found himself forced back 
to his world of visual-structured creatures. The first application of them 
came with the limited edition of The Dark Kingdom. After that as Patchen 
continued working the, for him, inevitable need to expand the written word 
brought about first the “understanding”, then the “engagement” then, 
finally, the marriage of words and drawing. The “Painted Books” are the 
door, as it were, to the “Picture-Poems”. 

When a spinal fusion in 1956 gave the first relief he had had from pain for 
19 years, he started back into the outside world. In 1959, a “surgical mishap” 
destroyed his freedom; replaced in even more violent and vicious form his 
life of pain confined totally to bed. Faced with the death of a book he had 
planned for years — The Human Winter, the wonderful happenstance of 
being made the recipient of some hundreds-of-years-old handmade papers 
started him back to painting. Physically torturous for him since he can not 
sit, lie on his back, or move more than slightly without incurring monstrous 
pain, painting little words on paper gives him air from the cramped bed¬ 
room, everything else, including the page, closes in. 

Despite saying that he is not a “Painter” because he has not devoted his time 
and efforts to the problems of painting, Patchen has been acclaimed by many 
leading artists and galleries as a powerful force in the art world. Everywhere 
his influence is to be seen. 
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NOTES FROM A FRIEND 

by Richard Bowman 

Kenneth Patchen is a brave man. He is a loner in his field. I first met 
Kenneth in 1955 when he and his wife, Miriam, lived in a small cottage in 
Palo Alto. Our mutual friend, publisher Bern Porter, had told me that 
Kenneth was about to undergo an operation on his spine. I had had the 
same and successful operation in 1951, and Porter had suggested that I 
might reassure Kenneth that he could again be mobile. Out of that rather 
clinical meeting our friendship began. 

As an artist, I feel honored to write about Patchen, his creative work and 
personality. Often he has remarked to me that he is not an “artist” (making 
“paintings”): however, Kenneth Patchen is truly an artist-poet and a poet- 
artist. Was not William Blake equally gifted in drawing and painting as he 
was in composing his mysterious poems? And like Patchen, Blake’s 
“illustrations” fitted his poems like a glove on a hand. The paintings-drawings- 
illustrations of Patchen’s poems are absolutely unique in their conception; 
they have the same wry, magnificent and natural humor that flows from him 
when he writes, or even in conversation with friends. Also, they have the 
stark power that is found in his poems. In his graphic works one sees the 
meeting and happy marriage of apparently dichotomous images, just as in 
the best Surrealist works. His sense of color, too, is very personal—sometimes 
extremely subtle, sometimes trenchantly powerful. Just as Patchen creates 
new forms of poetry, so does he often create some oddly pungent but 
successful combinations of color and form. 

I have never before met anyone who has the balance of gentleness and 
anger that Patchen has. Both of us deeply feel the wonder of nature, animals, 
love and the positive acts of humans. This duality of spirit is certainly 
evident in his LOVE poems and in his WAR poems. Everything Patchen 
does has the gentility or fierceness of the creative act at its best. This 
crying out to be heard is a very natural human phenomenon, from the 
greatest man to the least — all want to be recognized for their own human 
(or inhuman) message, even be it in death. 

We equally despise the “operators,” the Judases in the art world, business 
and government. The Establishment of either art, industry or government 
usually is blind to (or neglects) the independent, honest, inventive indi¬ 
vidual. Perhaps soon there will be a change. 

It is timely and rewarding that thousands of the bright and frustrated 
younger generation have discovered and are really attuned to Kenneth 
Patchen’s message and art. This is perhaps his proudest moment. Kenneth 
Patchen is a creator who is destined to take his place with Walt Whitman, 
Albert Pinkham Ryder and Charles Ives as inventor and hero in the history 
of American arts. 


The author of this piece resides in northern 
California. As an artist, Bowman has 
achieved substantial recognition for his 
pioneer work in kinetic painting which deals 
graphically with the concepts of energy and 
matter. Considered a master in the use of 
fluorescent pigments, he has written 
extensively about the possibilities of 
expanding the relationship between viewer 
and painting by means of these media. 

Mr. Bowman and Kenneth Patchen have 
been close personal friends since their first 
meeting in 1955. 
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143 . Love (Which Includes Poetry), original picture-poem for hallelujah anyway, 1966 
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CHRONOLOGY 

Born December 13,1911 in Niles, Ohio. 

1923. Started a diary, and has been writing daily ever since. 

At age 14 began to write sonnets, two of which were published by the New 
York Times, after being submitted by his junior high school English teacher. 

1928-1929. At seventeen, as his older brother had done before him, he 
went to work on his father’s crew in a steel mill. After two summers of this 
work, scholarships enabled Patchen to attend college. He chose the Uni¬ 
versity of Wisconsin. Following two weeks of extensive tests he was invited 
into the Alexander Meiklejohn’s Experimental College at the University 
of Wisconsin. 

1930. Attended Commonwealth College in Mena, Arkansas, where Donald 
Meiklejohn was an instructor. 

June 28,1934. Married Miriam Oikemus. 

1936. First book, Before the Brave, was published by Random House. 

1936. Awarded Guggenheim Fellowship. 

1944. Received Ohioana Book Award in poetry for Cloth of the Tempest. 

1950. Major operation on spine after many years of disabling pain. Money 
for operation was raised through a fund headed by T. S. Eliot, W. H. Auden, 
Archibald MacLeish and Thornton Wilder which was supported by poetry 
readings given by E. E. Cummings, Marianne Moore, William Carlos 
Williams and Edith Sitwell. 

The surgery was a failure. 

1954. Received Shelley Memorial Award. 

1967. Received $10,000 award for life long contribution to American letters 
from the National Foundation of Arts and Humanities. 

Has lived in New York, Boston, Sante Fe, Phoenix, New Orleans, Con¬ 
necticut, and now resides in Palo Alto, California. 

His books have been translated and published in France, Italy, Germany, 
Sweden, England, Holland, and Japan. 
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143 . Rode Him Out of a Dream, original picture-poem for hallelujah anyway, 1966 







THE WORKS OF KENNETH PATCHEN 


BOOKS 

BEFORE THE BRAVE 

New York: Random House, 1936 

poetry 

FIRST WILL AND TESTAMENT 
Norfolk: New Directions, 1939 
poetry 

THE JOURNAL OF ALBION MOONLIGHT 

New York: Kenneth Patchen, 1941 

prose 

THE DARK KINGDOM 

New York: Harriss and Givens, 1942 

poetry 

THE TEETH OF THE LION 
Norfolk: New Directions, 1942 
poetry 

CLOTH OF THE TEMPEST 

New York: Harper and Brothers Publishers, 1943 

poetry 

THE MEMOIRS OF A SHY PORNOGRAPHER 

New York: New Directions, 1945 

prose 

AN ASTONISHED EYE LOOKS OUT OF THE AIR 

Walport: The Untide Press, 1946 

poetry 

SLEEPERS AWAKE 

New York: Padell Book Company, 1946 

poetry 

PICTURES OF LIFE AND OF DEATH 
New York: Padell Book Company, 1946 
poetry 

THEY KEEP RIDING DOWN ALL THE TIME 
New York: Padell Book Company, 1946 
poetry 

SELECTED POEMS 

New York: New Directions, 1946 

poetry 

PANELS FOR THE WALLS OF HEAVEN 
Berkeley: Bern Porter, 1946 
poems - in - prose 

SEE YOU IN THE MORNING 

New York: Padell Book Company, 1948 

novel 

RED WINE AND YELLOW HAIR 
New York: New Directions, 1949 
poetry 

ORCHARDS, THRONES AND CARAVANS 
San Francisco: The Print Workshop, 1952 
poetry 

FABLES AND OTHER LITTLE TALES 
Germany: Jonathan Williams, 1953 
prose 

POEMS OF HUMOR AND PROTEST 
San Francisco: City Lights, 1954 
poetry 


THE FAMOUS BOATING PARTY 
New York: New Directions, 1954 
prose - poems 

GLORY NEVER GUESSES 

San Francisco: Kenneth Patchen, 1955 

silkscreen portfolio; poems with drawings 

A SURPRISE FOR THE BAGPIPE PLAYER 
San Francisco: Kenneth Patchen, 1956 
silkscreen portfolio; poems with drawings 

HURRAH FOR ANYTHING 
Highlands: Jonathan Williams, 1957 
poems and drawings 

WHEN WE WERE HERE TOGETHER 

Norfolk: New Directions, 1957 

poetry 

POEM - SCAPES 

Highlands: Jonathan Williams, 1958 
prose - poems 

BECAUSE IT IS 

New York: New Directions, 1960 

poems and drawings 

A SELECTION OF LOVE POEMS 
San Francisco: City Lights, 1960 
poetry 

THE MOMENT 

San Francisco: Kenneth Patchen, 1962 

bound edition of two silkscreen portfolios; poems with 

drawings 

DOUBLEHEADER: POEM - SCAPES AND 
HURRAH FOR ANYTHING 
New York: New Directions, 1965 
prose - poems and poems with drawings 

HALLELUJAH ANYWAY 
New York: New Directions, 1966 
picture-poems 

THE COLLECTED POEMS 
New York: New Directions, 1967 
poetry 

BUT EVEN SO 

New York: New Directions, 1968 
picture-poems 

PAINTED BOOKS 

The Dark Kingdom , 1942 
Sleepers Awake , 1946 
Panels for the Walls of Heaven, 1946 
Red Wine and Yellow Hair, 1949 
Fables and Other Little Tales , 1953 
The Famous Boating Party , 1954 
When We Were Here Together, 1957 
Hurrah For Anything, 1957 
Poem-scapes, 1958 

PAINTED BOOKS NOW IN PROGRESS 

To Say If You Love Someone 

Hallelujah Anyway 

Aflame and Afun of Walking Faces 
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144. A Crown of Clouds , original picture-poem for but even so, 1968 
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144. Peace Now For All Men , original picture-poem for but even so, 1968 







15 



144. Go Loving , original picture-poem for but even so, 1968 







“In my eyes Kenneth Patchen is now and will remain one of the towering 
figures in American letters. He represents all that a poet should represent, 
whether expressing himself in verse, in prose, in paint, or in action. By his 
example he has given courage, direction, and inspiration to more writers and 
artists than anyone I know of on this continent. Patchen stands out like a 
shinning warrior — but a warrior who heralds peace and truth! He is en¬ 
dowed with an invincible heart and an unshakeable integrity. No one can 
read or come in contact with him without being affected — an influence in 
his own life and undertakings. It is not only the youth who are indebted 
to him but all of us, even unto the last and most fanatically ardent defenders 
of the Truth and the Word.” 


Henry Miller 
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40. Red Wine and Yellow Hair, painted book, 1949 
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Mdliglits 


154. An Old Lady Named Amber Sam , silkscreen folio page from glory never guesses 
AND OTHER PAGES , 1955 




155. The Animal That Walks Sitting Down , silkscreen folio page from glory never 
GUESSES AND OTHER PAGES, 1955 









“Patchen seems to me more like Blake than any other contemporary poet. 
There is the same sense of deep isolation, partly self-willed, from the mass 
of humanity; of choking rage at shoddy secularity, orthodoxy, and material¬ 
ism; of a tender, child-like wonder for the beautiful, pure, and innocent; of 
a desire for joy and freedom that leads at last into mystic contemplation. His 
poems, like Blake’s are of three kinds: lyrics of purity and gentleness; fierce 
satires directed at the modern world; poems of mystic prophecy. The princi¬ 
pal difference appears to be one of tone: Patchen’s world view, or vision of 
apocalypse, is frequently comic, while Blake’s is never.” 


Frederick Eckman 














157. The Question Is, silkscreen folio page from a surprise for the bagpipe player, 1956 
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159. O Honor the Bird, silkscreen folio page from a surprise for the bagpipe player, 1956 
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nakedgirls 
arekatking 
intteriver 
Wtif y oiiwa 

tch»tkemtli 
ey willcerta 
inlydietke 
nextday • • • 


Naked Girls , poem from pictures of life and of death, 1946 
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50. Red Wine and Yellow Hair, painted book, 1949 
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172. Untitled, painting, c. 1963 
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165. Untitled , painting, c. 1963 
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right now some 
where a beautiful girl is 
sitting on the bank of a river 
with a copy of 
this 

book in 
her hands 

and right now she has a 
rose in her hair oh 
Jesus 


RIGHT NOW! 

Right Now , poem from panels for the walls of heaven, 1946 


i 
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90. When We Were Here Together, painted book, 1957 
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PANEL 

TWENTY-TWO 



Life and Death, poem from panels for the walls of heaven, 1946 
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men are getting scairt of their world. Charlie Hearse is hobbling your 
way and the promised awa 

THE NATURE OF REALITY 


Bed. Apple. 

Sly bird. Policeman. 

Famine. Rod of milk. 

Dice. Groan. 

Stone. Towel. 

Divot. 


"Put some on mine." 


Six or Tad Prichard. 


THE REALITY OF NATURE 


Seeking 

death 

growth 

peace 

conflict 

birth 

"Put some in me." 


life 

decay 

madness 

silence 

dissolution 

Tad Prichard or none. 



The Nature of Reality, poem from panels for the walls of heaven, 1946 















































“He is one of those solitary figures like Henry Miller who is utterly unafraid, 
and whose writing is one vast gesture of solidarity with the victims who 
know they are victims and the victims who think they are winners. The 
existence of medical science and of this kind of poetry are the only two 
factors which give contemporary Western life any claim to be called a 
civilization. The vastness of the conflict, and the depth of Patchen’s feeling 
about it, make him incoherent. Some of the poems are little more than the 
ejaculations of somebody who is watching a crucifixion. As a satirist he has 
a fund of scorn and just anger which is out of fashion. It is the fury of 
someone who loves his fellow men. There is no misanthropy and no cheap 
sniggering about it. The Army of the Night has found a Voice here, which 
says ‘Down with them, let the maniacal cruelty which they spend their 
substance to devise destroy them, because it shall not destroy us/ The 
imagery is a sadistic imagery because in the world we live in they have 
covered everything, even the flowers, with blood. There has been a tendency 
to aloof inhumanity in much of our own war poetry, because we relied too 
much on understanding history. Patchen both understands and feels — he 
sees the ruin and murder which is coming, and feels the death of every 
victim. 

“If the spirit of Patchen comes to reach the new conscript generation, if his 
poetry and his attitude to poetry gives the next generation a voice, there 
will be a sound in the street that will not be rain.” 


Alex Comfort 
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BIRTH 


(•) Come right in 

goddam it 

(fl 

(D 

(g) door 

(2) 

(h) bed 

f (3) 

(i) window 

i (4) 

(i) 

r (5) 

00 

e (6) 


(7) 


death 


sit down and make yourself to home 


ngngngngngng 

ngngngngngng 

ngngngngngng 

ngngngngngng 

ngngngngngng 

ngngngngngng 


Birth , poem from sleepers awake, 1946 


The Sun Was Shining , poem from sleepers awake, 1946 
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HURRAH! 

Here they come! 
Catch one! Catch one! 


and wanted to get out to Uncle Rudy’ 
in Horsewater, Pa. 
a sweet bit of country that 
but 


s farm 


look 


over 


there 


W 


in 


I 

t 

h 

a 

t 


a 

w 

r 

o 

o 


H 


help help help help help 
help help help help help 
theyre going to kill me 
help help— 

help me help 

help help 

help help help help help*- 
help theyve got guns help 
help help help help help 


U 


I 

K 

E 

T 

H 

A 

T 


helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 

helphelp 


Hurrah , poem from sleepers awake, 1946 


How Do You Like That, poem from sleepers awake, 1946 
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THE MURDER OF TWO MEN BY A YOUNG KID 
WEARING LEMON-COLORED GLOVES 


Wait. 


Wait. 


Wait. 

Wait. 


Wait. 


Wait. Wait. 


Wait. 


Wait. Wait. Wait. Wait. 


Wait. 


Wait. 


Now. 


The Murder of Two Men , poem from cloth of the tempest, 1943 
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WHO ASKED FOR A POEM ABOUT THREE 
WOLFHOUNDS, A BEAUTIFUL YOUNG 
WOMAN, AND A BLIND OLD BOXER, 
STANDING UNDER A STREETLIGHT 
IN THE RAIN? 



(and now the words ‘May God have mercy upon them 9 
should he repeated very slowly until there is a Sign) 


Who Asked For a Poem , poem from pictures of life and of death, 1946 
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Untitled, poem from cloth of the tempest, 1943 
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CATALOGUE 

PAINTED BOOKS 

Nine limited editions appeared, beginning in 1942, comprising a total of 
more than 1,000 specially bound painted books. Each cover bears an original 
painting unlike that of any other; and in all instances the Author has 
included his signature and the copy number in a hand-painted colophon. 

Patchen follows a basic procedure in painting these books which begins by 
adhering special Japanese paper to the cardboard cover or by painting 
directly on the bare cardboard using a gouache base. To the prepared 
surfaces are applied myriad pigments which may include carbon inks, 
mortar-ground watercolors, casein, cloth dyes, and the highly favored 
Japanese earth-colors. Generally, both front and back covers are painted and 
often the back cover extends the imagery of the front. 


THE DARK KINGDOM 1942 
published by Harriss and Givens. New York 
h. 9M, w. 6/2 in. 

Edition limited to seventy-five Copies with original 
cover — paintings by Kenneth Patchen. 

1. COPY NO. 52 

lent by Mr. Lionel Anderson. 

2 . COPY NO. 62 

lent by The Poetry Collection of the Lockwood 
Memorial Library, State University of New York 
at Buffalo. 

3. COPY NO. 67 

lent by Mr. and Mrs. U. Grant Roman. 

4 . COPY NO. 73 

lent by Mr. and Mrs. Alan Parker. 

5 . COPY NO. 75 

lent by The Collection of American Literature, 
Yale University Library. 

SLEEPERS AWAKE 1946 

published by Padell Book Company. New York. 

h. 9M, w. 6/2 in. 

Edition limited to seventy-five Copies with original 
cover — paintings by the Author. 

6 . COPY NO. 7 

lent by Mr. and Mrs. Kenneth Patchen. 

7 . COPY NO. 17 

lent by The Baker Library, Dartmouth College. 

8 . COPY NO. 22 

lent by Mr. and Mrs. U. Grant Roman. 

9 . COPY NO. 35 

lent by Mr. Lionel Anderson. 


10 . COPY NO. 36 

lent by Mr. and Mrs. Alan Parker 

11 . COPY NO. 43 

lent by Mr. and Mrs. Alan Parker. 

12 . COPY NO. 46 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

13 . COPY NO. 51 

lent by The Charlotte Ashley Felton Memorial 
Library, Stanford University Library. 

PANELS FOR THE WALLS OF HEAVEN 1946 
published by Bern Porter. Berkeley, 
h. 8 , w. 8 in. 

Edition limited to one hundred fifty Copies with 
original painted covers. 

14 . COPY NO. 2 

lent by Mr. and Mrs. Kenneth Patchen. 

15 . COPY NO. 3 

lent by Mrs. Hortense M. Baer. 

16 . COPY NO. 9 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

17 . COPY NO. 10 

lent by Mr. and Mrs. Kenneth Patchen. 

18 . COPY NO. 24 

lent by Mr. and Mrs. Kenneth Patchen. 

19 . COPY NO. 29 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

20 . COPY NO. 55 

lent by Mr. and Mrs. U. Grant Roman. 
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21 . COPY NO. 61 

lent by Mr. James Laughlin. 

22 . COPY NO. 82 

lent by Mr. and Mrs. Kenneth Patchen. 

23 . COPY NO. 83 

lent by Mr. and Mrs. Kenneth Patchen. 

24 . COPY NO. 108 

lent by Mr. Lionel Anderson. 

25. COPY NO. Ill 

lent by Mrs. John S. Harris. 

26 . COPY NO. 117 

lent by Mr. and Mrs. U. Grant Roman. 

27 . COPY NO. 120 

lent by Mr. and Mrs. Alan Parker 

28 . COPY NO. 132 

lent by The Poetry Collection of the Lockwood 
Memorial Library, State University of New 
York at Buffalo. 

29 . COPY NO. 133 

lent by Mr. and Mrs. U. Grant Roman. 

30 . COPY NO. 135 

lent by Mrs. S. Morris Ruff. 

31 . COPY OUT-OF-SERIES 

lent by Mr. and Mrs. Richard Bowman. 

32 . COPY OUT-OF-SERIES 

lent by The Northwestern University Library, 
Special Collections Department. 

RED WINE AND YELLOW HAIR 1949 
published by New Directions. New York, 
h. 9, w. 9 in. 

Edition limited to one hundred eight Copies with 
original painted covers. 

33. COPY NO. 2 

lent by Mr. and Mrs. Kenneth Patchen. 

34 . COPY NO. 4 

lent by Mr. and Mrs. Kenneth Patchen. 

35. COPY NO. 6 

lent by Mr. and Mrs. Kenneth Patchen. 

36 . COPY NO. 7 

lent by Mr. and Mrs. Kenneth Patchen. 

37 . COPY NO. 8 

lent by Mr. and Mrs. Kenneth Patchen. 

38. COPY NO. 11 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

39. COPY NO. 12 

lent by Mr. James Laughlin. 


40 . COPY NO. 15 

lent by Mr. and Mrs. U. Grant Roman. 

41 . COPY NO. 18 

lent by The George Arents Research Library 
at Syracuse University. 

42 . COPY NO. 29 

lent by Mr. and Mrs. Harry Geller. 

43 . COPY NO. 34 

lent by Mr. and Mrs. Kenneth Patchen. 

44 . COPY NO. 37 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

45 . COPY NO. 42 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

46 . COPY NO. 44 

lent by The Charlotte Felton Memorial Library, 
Stanford University Library. 

47 . COPY NO. 46 

lent by Mr. James Laughlin. 

48 . COPY NO. 48 

lent by The David Gallery (Mrs. Dianne 
St. Gil). 

49 . COPY No. 54 

lent by Mrs. S. Morris Ruff. 

50 . COPY NO. 56 

lent by Mrs. John S. Harris. 

51 . COPY NO. 59 

lent by Mr. Lionel Anderson. 

52. COPY NO. 60 

lent by Mr. and Mrs. Alan Parker. 


FABLES AND OTHER LITTLE TALES 1953 


published by Jonathan Williams. Germany, 
h. 9/i, w. 7 in. 

Authors edition limited to 
painted covers. 


fifty Copies with original 


53. COPY NO. 3 

lent by Mr. and Mrs. Kenneth Patchen. 

54. COPY NO. 8 

lent by Mr. and Mrs. Harry Geller. 

55. COPY NO. 9 

lent by Mr. and Mrs. Kenneth Patchen. 

56. COPY NO. 10 

lent by The Northwestern University Library, 
Special Collections Department. 

57. COPY NO. 19 

lent by The Brown University Library. 
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58 . COPY NO. 27 

lent by The Harriet Monroe Modern Poetry 
Library, The University of Chicago Library. 

59 . COPY NO. 50 

lent by Mr. and Mrs. U. Grant Roman. 

60 . COPY OUT-OF-SERIES 

lent by Mr. and Mrs. Richard Bowman. 

61 . COPY OUT-OF-SERIES 

lent by The Charlotte Ashley Felton Memorial 
Library, Stanford University Library. 

THE FAMOUS BOATING PARTY 1954 
published by New Directions. New York, 
h. 9%, w. 6/2 in. 

Edition limited to fifty Copies with original painted 
covers. 

62 . COPY NO. 2 

lent by Mr. and Mrs. Kenneth Patchen. 

63 . COPY NO. 4 

lent by Mr. and Mrs. Kenneth Patchen. 

64 . COPY NO. 5 

lent by Mr. and Mrs. Kenneth Patchen. 

65 . COPY NO. 8 

lent by The David Gallery (Mrs. Dianne St. Gil). 

66. COPY NO. 9 

lent by Mr. and Mrs. Kenneth Patchen. 

67 . COPY NO. 10 

lent by Mr. and Mrs. Harry Geller. 

68. COPY NO. 11 

lent by The Harriet Monroe Modem Poetry 
Library, The University of Chicago Library. 

69 . COPY NO. 15 

lent by Mr. and Mrs. U. Grant Roman. 

70 . COPY NO. 16 

lent by Mr. and Mrs. Richard Bowman. 

71 . COPY NO. 26 

lent by The Brown University Library. 

72 . COPY NO. 32 

lent by Mr. and Mrs. Kenneth Patchen. 

73 . COPY OUT-OF-SERIES 

lent by The Charlotte Ashley Felton Memorial 
Library, Stanford University Library. 

74 . COPY OUT-OF-SERIES 
lent by Mrs. John S. Harris. 


WHEN WE WERE HERE TOGETHER 1957 
published by New Directions. New York, 
h. 9%, w. 9 in. 

Edition limited to seventy-five Copies with original 
painted covers. 

75 . COPY NO. 2 

lent by Mr. and Mrs. Kenneth Patchen. 

76 . COPY NO. 9 

lent by Mr. James Laughlin. 

77. COPY NO. 11 

lent by Mrs. Hortense M. Baer. 

78 . COPY NO. 13 

lent by Mr. and Mrs. Kenneth Patchen. 

79 . COPY NO. 19 

lent by Mr. and Mrs. U. Grant Roman. 

80 . COPY NO. 21 

lent by The George Arents Research Library at 
Syracuse University. 

81 . COPY NO. 24 

lent by Mr. and Mrs. Kenneth Patchen. 

82 . COPY NO. 25 

lent by The David Gallery (Mrs. Dianne St. Gil). 

83 . COPY NO. 27 

lent by The Northwestern University Library, 
Special Collections Department. 

84 . COPY NO. 30 

lent by The Harriet Monroe Modern Poetry 
Library, The University of Chicago Library. 

85 . COPY NO. 31 

lent by The Poetry Collection of the Lockwood 
Memorial Library, State University of New York 
at Buffalo. 

86. COPY NO. 32 

lent by The Baker Library, Dartmouth College. 

87 . COPY NO. 45 

lent by The David Gallery (Mrs. Dianne St. Gil). 

88. COPY NO. 46 

lent by Mr. and Mrs. Harry Geller. 

89 . COPY NO. 49 

lent by Mr. and Mrs. Harry Geller. 

90 . COPY NO. 69 

lent by The Newberry Library. 

91 . COPY OUT-OF-SERIES 

lent by Mr. and Mrs. Richard Bowman. 
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HURRAH FOR ANYTHING 1957 
published by Jonathan Williams. Highlands, North 
Carolina, 
h. 8/i, w. 5M in. 

Edition limited to one hundred Copies with original 
painted covers. 

92. COPY NO. 6 

lent by Mr. and Mrs. Kenneth Patchen. 

93 . COPY NO. 9 

lent by Mr. and Mrs. Kenneth Patchen. 

94 . COPY NO. 10 

lent by Mr. and Mrs. Kenneth Patchen. 

95. COPY NO. 11 

lent by Mrs. Hortense M. Baer. 

96 . COPY NO. 13 

lent by The David Gallery (Mrs. Dianne St. Gil). 

97 . COPY NO. 14 

lent by Mr. and Mrs. Kenneth Patchen. 

98 . COPY NO. 21 

lent by The George Arents Research Library at 
Syracuse University. 

99 . COPY NO. 22 

lent by The Baker Library, Dartmouth College. 

100 . COPY NO. 24 

lent by The Poetry Collection of the Lockwood 
Memorial Library, State University of New York 
at Buffalo. 

101 . COPY NO. 29 

lent by Mr. and Mrs. Kenneth Patchen. 

102 . COPY NO. 31 

lent by Mr. Lionel Anderson. 

103 . COPY NO. 32 

lent by The Harriet Monroe Modern Poetry 
Library, The University of Chicago Library. 

104 . COPY NO. 34 

lent by Mr. Lionel Anderson. 

105 . COPY NO. 46 

lent by The Newberry Library. 

106 . COPY NO. 50 

lent by Mr. and Mrs. Kenneth Patchen. 

107 . COPY NO. 51 

lent by The Northwestern University Library, 
Special Collections Department. 

108 . COPY NO. 58 

lent by Mr. and Mrs. Harry Geller. 

109 . COPY NO. 66 

lent by Mr. and Mrs. Alan Parker. 

110 . COPY NO. 82 

lent by Mr. James Laughlin. 


111 . COPY NO. 84 

lent by Mr. and Mrs. Harry Geller. 

112 . COPY OUT-OF-SERIES 

lent by Mr. and Mrs. Richard Bowman. 

POEM-SCAPES 1958 

published by Jonathan Williams. Highlands, North 

Carolina. 

h. 8, w. 5M in. 

Edition limited to seventy-five Copies with original 
painted covers. 

113 . COPY NO. 2 

lent by Mr. and Mrs. Kenneth Patchen. 

114 . COPY NO. 3 

lent by Mr. and Mrs. Kenneth Patchen. 

115 . COPY NO. 5 

lent by Mr. and Mrs. Kenneth Patchen. 

116 . COPY NO. 9 

lent by Mr. James Laughlin. 

117 . COPY NO. 10 

lent by Mr. and Mrs. Kenneth Patchen. 

118 . COPY NO. 11 

lent by Mrs. Hortense M. Baer. 

119 . COPY NO. 22 

lent by The Baker Library, Dartmouth College. 

120 . COPY NO. 28 

lent by The Poetry Collection of the Lockwood 
Memorial Library, State University of New York 
at Buffalo. 

121 . COPY NO. 35 

lent by The David Gallery (Mrs. Dianne St. Gil) 

122 . COPY NO. 38 

lent by The Newberry Library. 

123 . COPY NO. 40 

lent by Mr. and Mrs. Kenneth Patchen. 

124 . COPY NO. 44 

lent by Mr. Lionel Anderson. 

125 . COPY NO. 51 

lent by Mr. and Mrs. Harry Geller. 

126 . COPY NO. 53 

lent by Mr. and Mrs. Harry Geller. 

127 . COPY NO. 64 

lent by Mr. and Mrs. Harry Geller. 

128 . COPY NO. 71 

lent by The Brown University Library. 

129 . COPY NO. 75 

lent by Mr. and Mrs. Alan Parker. 

130 . COPY OUT-OF-SERIES 

lent by Mr. and Mrs. Richard Bowman. 


SPECIAL LIMITED EDITIONS 


THE JOURNAL OF ALBION MOONLIGHT 1941 
published by Kenneth Patchen. New York, 
h. 9 / 2 , w. 6/2 in. 

The Subscriber s Edition of fifty Copies numbered 
and signed by Kenneth Patchen. 

131 . COPY NO. 7 

lent by Mr. and Mrs. U. Grant Roman. 

132 . COPY NO. 38 

lent by Mr. Lionel Anderson. 

CCCLXXIV POEMS 1948 

published by Padell Book Company. New York, 
h. 8%, w. 5/2 in. 

The limited edition of only one hundred and twenty-six 
copies which includes the complete texts of First Will 
and Testament , The Dark Kingdom and Cloth of the 
Tempest , and is numbered and signed by the Author. 

133 . COPY NO. 12 

lent by The Brown University Library. 

134 . COPY NO. 64 

lent by Mr. Lionel Anderson. 

135 . COPY NO. 84 

lent by Mr. and Mrs. U. Grant Roman. 


ORCHARDS , THRONES AND CARAVANS 1952 
published by The Print Workshop. San Francisco, 
h. 7, w. 5% in. 

The Engraver's Edition of ninety numbered Copies 
signed by the Engraver and Poet, featuring a copper 
engraving by David Ruff. 

136 . COPY NO. 24 

lent by Mr. and Mrs. U. Grant Roman. 

137 . COPY NO. 35 

lent by Mr. Lionel Anderson. 

138 . COPY NO. 67 

lent by The Brown University Library. 

139 . COPY NO. 80 

lent by Mrs. Hortense M. Baer. 

ORCHARDS , THRONES AND CARAVANS 1952 

published by The Print Workshop. San Francisco, 
h. 7, w. 5 % in. 

The Vellum Edition consisting of one hundred and 
twenty numbered Copies signed by the Poet. 

140 . COPY NO. 24 

lent by Mr. and Mrs. U. Grant Roman. 

141 . COPY NO. 60 

lent by The Charlotte Ashley Felton Memorial 
Library, Stanford University Library. 

142 . COPY NO. 104 

lent by The Brown University Library. 
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PICTURE - POEMS 

Not to be confused with illuminated manuscripts which usually isolate the 
word and image, Patchen s picture-poems achieve an ineffable bond of the 
verbal and the visual. While retaining the integrity of both verse and 
picture, the fusion of the two creates an extraordinarily affective form of 
poetry. Any Patchen picture-poem allows for experiences which are at once 
both aural and visual. The picture-poems have been reproduced in various 
publications and in numerous ways, but they are most beautiful in their 
original state as executed by the Poet. 

143. HALLELUJAH ANYWAY 

Original Picture-Poems. (eighty-three exist) 

Book published in 1966 by New Directions. 

New York. 

h. 17/2, w. 10/2 in.; h. 10, w. 7 in.; h. 13, w. 9 in. 
lent by Mr. and Mrs. Kenneth Patchen 

144. BUT EVEN SO 

Original Picture-Poems, (forty-five exist) 

Book published in 1968 by New Directions. 

New York. 

most h. 17/2, w. 11 in. 

lent by Mr. and Mrs. Kenneth Patchen 

145. THE KING OF TOYS 1964 
Original Picture-Poem. 

Reproduced in Motive Magazine December 1964. 
h. 18, w. 11 in. 

lent by Mr. and Mrs. Kenneth Patchen 


DRAWINGS 

146. HURRAH FOR ANYTHING 

Original Drawings, (fifty exist) 

Book published in 1957 by Jonathan Williams. 

Highlands, North Carolina. 

h. 5/2, w. 7 in.; h. 7, w. 5/2 in. 

lent by Mr. and Mrs. Kenneth Patchen 

147. BECAUSE IT IS 

Original Drawings, (forty-one exist) 

Book published in 1960 by New Directions. 
New York, 
varied sizes 

lent by Mr. and Mrs. Kenneth Patchen 


HANDWRITTEN POEMS 


148. THE SEA IS AWASH WITH ROSES 

Handwritten by the Author 

Poem published in The Dark Kingdom. 
Harriss and Givens. New York. 1942 
h. 16/2, w. 10/4 in. 

lent by Mr. and Mrs. Kenneth Patchen 

149. FOR MIRIAM 

Handwritten by the Author 

Poem published in Orchards , Thrones and 
Caravans. The Print Workshop, 

San Francisco. 1952 
h. 17M, w. 10/4 in. 

lent by Mr. and Mrs. Kenneth Patchen 

150. GIVE YOU A LANTERN 

Handwritten by the Author 

Poem published in When We Were Here 
Together. New Directions, Norfolk. 1957. 
h. 17*, w. 10 * in. 

lent by Mr. and Mrs. Kenneth Patchen 


151. O NOW THE DRENCHED LAND WAKES 

Handwritten by the Author 

Poem published in When We Were Here 
Together. New Directions, Norfolk. 1957 
h. 11 , w. 8/2 in. 

lent by Mr. and Mrs. Kenneth Patchen 

152. BUT WHAT CAN WE DO? 

GET READY TO DIE 

Handwritten by the Author 

Poem published in Love and War Poems. 
Whisper and Shout, England. 1968 
h. 16K, w. 12 in. 

lent by Mr. and Mrs. Kenneth Patchen 

153. 23RD STREET RUNS INTO HEAVEN 

Handwritten by the Author 

Poem published in Love and War Poems. 
Whisper and Shout, England. 1968 
h. 16%, w. 10/4 in. 

lent by Mr. and Mrs. Kenneth Patchen 
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SILKSCREEN FOLIOS 

Thirty-six poems, with decorations and drawings, were reproduced by 
silkscreening into two editions of 200 folios each. In all, 7200 pages were 
printed. Patchen then undertook the immense task of hand-coloring 
approximately 5000 of these pages in Japanese earth-colors (natural 
pigments whose value and consistency are particularly suited to the special 
papers used). Thus in each folio, an average of 13 of its 18 pages were 
hand-brushed as well as silk-screened, producing pages unique from one 
folio to another. 


GLORY NEVER GUESSES AND OTHER PAGES 

1955 

published by Kenneth Patchen. San Francisco, 
h. 14, w. 11 in. 

Collection of 18 poems with decorations and drawings 
reproduced through silkscreening from the original 
manuscript pages of Kenneth Patchen. 

GLORY NEVER GUESSES 

THE ANIMAL THAT WALKS SITTING DOWN 

WHO ARE YOU 

IN THE PATIENT EYE 

FROM THE TEA-KETTLE SUGGESTION 

KEEP IT 

COUNSEL FOR THE OFFENSE 

THE MONUMENT-MAKER 

AN OLD LADY NAMED AMBER SAM 

THE SUN-MAN 

KING OF LOGOONA 

IF YOU CAN LOSE YOUR HEAD 

THE SMALLEST GIANT IN THE WORLD 

TO RUN THE CLOWN 

HOUSE ON HORSEBACK 

THE MOMENT 

THE PEACOCK 

GARRITY THE GAMBLING MAN 

Silkscreen reproduction by the painter Frank Bacher in 
a hand-run edition of two hundred Copies on 
handmade Japanese papers. 

154. lent by Mr. Lionel Anderson 

155. lent by Mrs. Hortense M. Baer 

156. lent by Mr. and Mrs. Alan Parker 

A SURPRISE FOR THE RAGPIPE PLAYER 1956 
published by Kenneth Patchen. San Francisco, 
h. 14, w. 11 in. 

Collection of 18 poems with decorations and drawings 
reproduced through silkscreening from the original 
manuscript pages of Kenneth Patchen. 


A SURPRISE FOR THE BAGPIPE PLAYER 

UNLESS THERE ARE FLOWERS 

O HONOR THE BIRD 

LISTEN IS A PURPLE ELEPHANT 

WHAT INDEED 

THE LITTLE BUG ANGEL 

THE CLOCK BEAR 

WITH ONE TINY STICK 

THE QUESTION IS 

QUICK THINKER 

TIGER CONTEMPLATING A CAKE 

THE MAN WITH THE GARDENIAS 

BEHIND EVERY REALLY THOUGHTFUL CHICKEN 

THE GIRAFFE OF SOFAS 

SLEEPER UNDER THE TREE 

BINDING THE QUIET 

THE BROOM OF BELLS 

THE GREAT FLY FLEET 

Silkscreen reproduction by the painter Frank Bacher 
in a hand-run edition of two hundred Copies on 
handmade Japanese papers. 

157. lent by Mr. Lionel Anderson 

158. lent by Mrs. Hortense M. Baer 

159. lent by Mr. and Mrs. Alan Parker 


160. THE MOMENT 1960 

published by Kenneth Patchen. San Francisco, 
h. 15M, w. 12/i in. 

Bound edition limited to forty-two Copies 
comprising GLORY NEVER GUESSES AND 
OTHER PAGES and A SURPRISE FOR THE 
BAGPIPE PLAYER. 

Silkscreened by Frank Bacher on special paper for this 
edition; and hand-bound at the printshop of Henry 
Geiger in Alhambra, California. 

Signed by Kenneth Patchen on December 5,1960. 
lent by Mrs. Hortense M. Baer 


PAINTINGS 


Pat chen’s experiments in painting involve the use of a rich variety of media: 
tea, tintex, casein, watercolor, gouache, tempera, coffee, Easter egg dye, 
sumi sticks mixed with glue, varnishes, waxes, cornstarch, and Japanese 
earth-colors. These are applied to handmade paper, canvas board and 
cardboard by numerous unlikely instruments including kitchen utensils, 
sponges, and a whole range of household and garden implements. Both the 
materials and the manner of dealing with them are Patchens alone, and are 
invariably as unique as his imagery from one painting to another. 


161 . UNTITLED c. 1965 
h. 11, w. 15M in. 

lent by Mr. James Schevill 

162 . UNTITLED c. 1965 
h. 16, w. 10/2 in. 

lent by Mr. James Schevill 

163 . UNTITLED c. 1963 
h. 17/2, w. 10/2 in. 

lent by Mr. and Mrs. Harry Geller 

164 . UNTITLED c. 1963 
h. 16/4, w. 10/2 in. 

lent by Mr. and Mrs. Harry Geller 

165 . UNTITLED c. 1963 
h. 17, w. 10* in. 

lent by Mr. and Mrs. Harry Geller 

166 . UNTITLED c. 1963 
h. 17/2, w. 10* in. 

lent by Mr. and Mrs. Harry Geller 

167 . UNTITLED c. 1963 
h. 17/2, w. 10* in. 

lent by Mr. and Mrs. Harry Geller 

168 . UNTITLED c. 1963 
h. 16*, w. 10* in. 

lent by Mr. and Mrs. Harry Geller 

169 . UNTITLED c. 1963 
h. 16/2, w. 10* in. 

lent by Mr. and Mrs. Harry Geller 

170 . UNTITLED c. 1963 
h. 12*, w. 17 in. 

lent by Mr. and Mrs. Harry Geller 

171 . UNTITLED c. 1963 
h. 11, w. 17* in. 

lent by Mrs. John S. Harris 

172 . UNTITLED c. 1963 
h. 15*, w. 10* in. 

lent by Mrs. John S. Harris 


173 . UNTITLED c. 1963 
h. 15*, w. 9* in. 

lent by Mr. and Mrs. U. Grant Roman 

174 . UNTITLED c. 1963 
h. 10, w. 16* in. 

lent by Mr. and Mrs. U. Grant Roman 

175 . UNTITLED c. 1963 
h. 16*, w. 10* in. 

lent by Mr. and Mrs. U. Grant Roman 

176 . UNTITLED c. 1963 
h. 11*, w. 18 in. 

lent by Mr. and Mrs. Kenneth Patchen 

177 . UNTITLED c. 1963 
h. 16*, w. 10* in. 

lent by Mr. and Mrs. Kenneth Patchen 

178 . UNTITLED c. 1963 
h. 10*, w. 17 in. 

lent by Mr. and Mrs. Kenneth Patchen 

179 . UNTITLED c. 1963 
h. 10*, w. 17* in. 

lent by Mr. and Mrs. Kenneth Patchen 

180 . UNTITLED c. 1963 
h. 24, w. 18 in. 

lent by Mr. and Mrs. Kenneth Patchen 

181 . UNTITLED c. 1963 
h. 18, w. 12 in. 

lent by Mr. and Mrs. Kenneth Patchen 

182 . UNTITLED c. 1963 
h. 14*, w. 21* in. 

lent by Mr. and Mrs. Kenneth Patchen 

183 . UNTITLED c. 1963 
h. 21*, w. 15 in. 

lent by Mr. and Mrs. Kenneth Patchen 

184 . UNTITLED c. 1963 
h. 18*, w. 11* in. 

lent by Mr. and Mrs. Kenneth Patchen 
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185 . UNTITLED c. 1963 
h. 10X, w. 17 in. 

lent by Mr. and Mrs. Kenneth Patchen 

186 . UNTITLED c. 1963 
h. 17M, w. 11 in. 

lent by Mr. and Mrs. Kenneth Patchen 

187 . UNTITLED c. 1963 
h. 18, w. 11/4 in. 

lent by Mr. and Mrs. Kenneth Patchen 

188 . UNTITLED c. 1963 
h. 18, w. 101 in. 

lent by Mr. and Mrs. Kenneth Patchen 


189 . UNTITLED c. 1963 
h. 17M, w. 11J£ in. 

lent by Mr. and Mrs. Kenneth Patchen 

190 . UNTITLED c. 1963 
h. 11&, w. 18 in. 

lent by Mr. and Mrs. Kenneth Patchen 

191 . UNTITLED c. 1963 
h. 17M, w. 101 in. 

lent by Mr. and Mrs. Kenneth Patchen 

192 . UNTITLED c. 1963 
h. 17/4, w. 11 in. 

lent by Mr. and Mrs. Kenneth Patchen 


EXPERIMENTAL POETRY 

Kenneth Patchen is the originator of the form of poetry which uses the 
modem printing press as the instrument of creation. His experimental 
poetry, begun as early as 1938, was first published in 1943 in Cloth of The 
Tempest and in 1946 in Sleepers Awake , Panels for the Walls of Heaven and 
Pictures of Life and of Death. 

His efforts have resulted in a number of spinoff activities variously called 
concrete poetry, visual poetry, or poetry of the printed page. 

We have reproduced, by special permission of Kenneth Patchen, pages from 
the aforementioned volumes. Illustrated on pages 24, 28, 30, 31 34 35 36 
37,38. 
































